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Reading List

1. Getting Started with Written Artefacts

1.1 Friedrich, Michael (2024), ‘Introduction: Towards a Holistic Study of Written Artefacts in
Ancient History’, in Betro, Marilina, Michael Friedrich, and Cécile Michel (eds), in cooperation
with Jesper Eidem and Gianluca Miniaci, The Ancient World Revisited: Material Dimensions of
Written Artefacts (Studies in Manuscript Cultures, 37), Berlin: De Gruyter, 1-30, https://doi.org/
10.1515/9783111360805.

The essay lays out the historical genesis of the holistic ‘written artefact’ approach as embraced by
CSMC and UWA. A lucid overview of several strands of Western scholarship that brought to the fore
the material aspects of manuscripts and inscriptions, it recounts the milestones in the studies in
textual criticism, visual organisation (text and image, layout, script), materiality of script, codicology,
archaeometry, and spatiality in epigraphy and manuscript studies. An accessible entry point for
newcomers to CSMC.

1.2 Quenzer, J6rg B. (ed.) (2011), Catalogue of the Exhibition: , Faszination Handschrift: 2000 Jahre
Manuskriptkulturen in Asien, Afrika und Europa”, Staats- und Universitdtsbibliothek Hamburg, 17
November 2011 - 8 January 2012, Manuscript Cultures Newsletter, 4 (Hamburg: Centre for the
Study of Manuscript Cultures), https://www.csmc.uni-hamburg.de/publications/mc/mc04.html.

This publication accompanied the exhibition that marked the start of the Sonderforschungsbereich
Manuscript Cultures in Asia, Africa, and Europe, which was later succeeded by the Cluster of
Excellence, Understanding Written Artefacts. It is, however, more than an exhibition catalogue,
providing concise introductions (in English and German) to a wide range of different manuscript
cultures that are studied at CSMC. It thus remains a valuable resource for those who would like to
gain a first impression of manuscript cultures that they are not (yet) familiar with.

1.3 Lied, Liv Ingeborg, and Brent Nongbri (2025), Working with Manuscripts: A Guide for Textual
Scholars, New Haven and London: Yale University Press.

If you are a student or scholar who has so far relied on critical editions and who is new to working
with manuscripts, then this slim volume is for you. It provides a very accessible overview of how to
find, access, analyse, interpret, and utilize manuscripts in your research. It contains a short
introduction to the material, visual, and structural features of manuscripts (with a focus on the
Mediterranean and, specifically, European traditions), together with a discussion of how analysing
manuscripts as artefacts can offer crucial insights into their textual contents. Moreover, it offers
plenty of useful practical advice and provides very useful and up-to-date bibliographical references.
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2. Basic Definitions

2.1 Lorusso, Vito, Alessandro Bausi, Dmitry Bondarev, Antonella Brita, Christian Brockmann,
Giovanni Ciotti, Michael Friedrich, Harunaga Isaacson, Janina Karolewski, Jorg B. Quenzer, Ridder
Samson, Stefano Valente, Eva Wilden, and Hanna Wimmer (2015), ‘Searching for a Definition of
“Manuscript”’, Occasional Paper, 1 (Hamburg: Centre for the Study of Manuscript Cultures),
http://doi.org/10.25592/uhhfdm.9796.

Building on a survey of previous attempts at the definition of ‘manuscript’, this paper puts forward a
more comprehensive working definition: ‘MS is an artefact planned and realised to provide surfaces
on which visible signs are applied by hand; it is portable, self-contained, and unique’, followed by a
brief explanation of each word choice, borderline cases, and a list of previous definitions. By offering
a definition that accounts for diverse manuscript cultures, this paper has been of great significance
in promoting the cross-disciplinary agenda of CSMC.

2.2 Bausi, Alessandro, Dmitry Bondarev, Nadine Bregler, Sara Chiarini, Giovanni Ciotti, Janine
Droese, Eliana Dal Sasso, Michael Friedrich, Agnieszka Helman-Wainy, Michael Kohs, Leah Mascia,
Ann Lauren Osthof, Malena Ratzke, Ondfrej Skrabal, Szilvia Sévegjartd, Thies Staack, and Hanna
Wimmer (2023), ‘Definition of “Written Artefact”’, Occasional Paper, 8 (Hamburg: Centre for the
Study of Manuscript Cultures), https://doi.org/10.25592/uhhfdm.13836.

UWA is centred on the ‘written artefact’ and this paper proposes the working definition of a written
artefact as ‘any artificial or natural object with visual signs applied by humans’. The definition is then
problematised by exposure to various considerations of ‘writing’, production techniques, size and
form, including manuscripts, epigraphy, and possible digital forms. Despite their provisional nature,
the deliberations presented in the paper identify key issues in demarcating the concept of ‘written
artefact’ and can serve as a point of departure for a more fine-grained, systematic, and
comprehensive conceptualisation of ‘written artefacts’. This paper draws on the definition of
‘manuscript’ in Occasional Paper 1 (see 2.1).

3. Key Concepts and Methods in Working with Written Artefacts

3.1 Wimmer, Hanna, Dmitry Bondarev, Janina Karolewski, and Vito Lorusso (2015), ‘A Heuristic
Tool for the Comparative Study of Manuscripts from Different Manuscript Cultures’, Occasional
Paper, 3 (Hamburg: Centre for the Study of Manuscript Cultures), http://doi.org/10.25592/
uhhfdm.9800.

The paper introduces a model for analysing manuscripts within their cultural contexts. This model
identifies four key factors — production, use, setting, and patterns — that shape a manuscript's
content and physical characteristics. By examining these interrelated factors, the tool facilitates
systematic comparisons across diverse manuscript traditions. This approach is significant for
manuscript studies as it provides a structured framework to understand the diverse roles
manuscripts play in various cultures.

3.2 Ciotti, Giovanni, Michael Kohs, Eva Wilden, Hanna Wimmer, and the TNT working group
(2018), ‘Definition of Paracontent’, Occasional Paper, 6 (Hamburg: Centre for the Study of
Manuscript Cultures), https://doi.org/10.25592/uhhfdm.9814.

This paper introduces the term ‘paracontent’ to describe elements of the content that, within a
written artefact, do not stand alone but accompany what is called the ‘core content’, providing a
framework for a global, comparative study of these additional visual signs, textual and otherwise,
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and their functions. The term draws on, but is not identical with, Gérard Genette’s ‘paratext’, a term
coined for analogous phenomena in modern European print culture. Rather, ‘paracontent’ is, on the
one hand, narrower, including only those elements found in the written artefacts themselves
(excluding what Genette calls ‘epitexts’). On the other hand, it is broader in that it includes those
elements that have a structuring, commenting, and/or documenting function not only vis-a-vis the
core content, but also the material written artefact.

3.3 Wimmer, Hanna and Bruno Reudenbach (2025), ‘Patterns and the Visual Organisation of
Written Artefacts’, Occasional Paper, 11 (Hamburg: Centre for the Study of Manuscript Cultures),
http://doi.org/10.25592/uhhfdm.17406.

Focusing on the visual organisation of written artefacts, this article explores how the spatial
arrangement of visual signs interacts with the form and format of written artefacts. Central to the
paper’s approach is the concept of ‘pattern’ first introduced to the comparative study of written
artefacts in Occasional Paper 3 (see 3.1 ). It highlights the significance of patterns of visual
organisation for the transmission and shaping of content and also offers a basis for comparative
analysis within and across writing cultures. Special attention is given to multigraphic artefacts:
negotiating different, even conflicting patterns poses challenges for both producers and users, as
well as making patterns more easily discernible for scholars.

3.4 Codicology and Layers

3.4.1 Gumbert, Johann Peter (2004), ‘Codicological Units: Towards a Terminology for the
Stratigraphy of the Non-Homogeneous Codex’, in Edoardo Crisci and Oronzo Pecere (eds), Il codice
miscellaneo, tipologia e funzioni. Atti del convegno internazionale (Cassino, 14-17 maggio 2003),
(Segno e testo, 2), Cassino: Universita degli studi di Cassino 17-42.

In this short but influential article, Gumbert introduces the term ‘codicological unit’, which has since
been widely adopted by codicologists, alongside many more useful terms, to describe individual
building blocks of composite manuscripts. He thus establishes a terminological and methodological
framework to understand multilayered, composite manuscripts by taking into consideration both
the content and the material structure of the manuscript, which has subsequently been further
developed, most prominently, in Andrist, Canard and Maniaci 2013 (see 3.4.6).

3.4.2 Friedrich, Michael and Cosima Schwarke (2016), ‘Introduction — Manuscripts as Evolving
Entities’, in Michael Friedrich and Cosima Schwarke (eds), One-Volume Libraries: Composite and
Multiple-Text Manuscripts (Studies in Manuscript Cultures, 9), Berlin/New York: De Gruyter, 1-26,
https://doi.org/10.1515/9783110496956-001.

This introduction presents manuscripts as dynamic artefacts that evolve over time through

processes of selection, use, and adaptation by individuals. Drawing on historical examples the
editors argue that many manuscripts served as intentional, personalised collections, often referred
to as ‘one-volume libraries’. The frequently used term ‘miscellany’ is critically examined for its lack of
precision and its tendency to obscure the internal structure and intended function of such
collections. To support more accurate and cross-cultural analysis of manuscripts as both textual and
material artefacts, the volume builds on codicological work by scholars such as Peter Gumbert and
proposes the distinction between ‘multiple-text’ and ‘composite’ manuscript. ‘Multiple-text
manuscripts’ contain multiple texts produced together in a single process, whereas ‘composite
manuscripts’ are formed by joining manuscript parts that were originally created independently.
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3.4.3 Bausi, Alessandro (2010), ‘A Case for Multiple Text Manuscripts being “Corpus-Organizers”’,
Manuscript Cultures Newsletter, 3: 34-36, https://www.csmc.uni-hamburg.de/publications/mc/
files/articles/mc03-bausi.pdf .

This paper adds an important facet to the discussion of Multiple-Text Manuscripts (MTMs). Bausi
coins the term ‘corpus-organiser’ to highlight ‘the relational function that links a specific manuscript
to others, thus collectively representing and attesting to a corpus of written knowledge and to tools
used in a concrete praxis’. While focusing on Ethiopic hagiographic traditions, he points out that
similar constellations in which sets of corpus organisers ‘intercept’ a historical continuum of
transmitted knowledge are found in many manuscript cultures, and discusses the consequences that
the concept of ‘corpus organiser’ may have on the study of these manuscripts and their contents.

3.4.4 Harter-Uibopuu, Kaja (2021), ‘Multiple-text Inscriptions in the Greco-Roman World’, in Jorg
B. Quenzer (ed.), Exploring Written Artefacts: Objects, Methods, and Concepts, 2 vols. (Studies in
Manuscript Cultures, 25), Berlin: De Gruyter, vol. 1, 35-51, https://doi.org/10.1515/978311075
3301.

A first attempt at transplanting the conceptual achievements of manuscript studies into the field of
epigraphy, looking for epigraphic parallels of ‘composite manuscripts’ and ‘multiple-text
manuscripts’ (See Friedrich and Schwarke 2016). While Greco-Roman epigraphy offers ample
examples of distinct texts inscribed in a single operation (sections 3, 4, 5) which can be dubbed
‘multiple-text inscriptions’, there are also examples where texts were inscribed across extended
period of time on a single wall, which fall outside such definition (section 2; NB: this case can be
resolved by the concept of ‘multilayered written artefacts, see below 3.4.5).

3.4.5 Maksimczuk, José, Berenice Moller, Thies Staack, Alexander Weinstock, and Jana Wolf
(2024), ‘Multilayered Written Artefacts: Definition, Typology, Formatting’, Occasional Paper, 9
(Hamburg: Centre for the Study of Manuscript Cultures), http://doi.org/10.25592/uhhfdm.14336.

Building on stratigraphic approaches to medieval European codices that consider manuscripts as
evolving entities, the paper provides a general analytical framework for the study of ‘multilayered
written artefacts’ across book forms, cultures and periods. Defining a ‘layer’ as ‘the result of an act
of production that creates or transforms a written artefact’, it refers to the result of the initial
process of creation as ‘primary’ layer and the result of any subsequent transformation as ‘secondary’
layer(s). The paper offers a typology of operations by which secondary layers are produced (addition,
subtraction, replacement), with numerous illustrative examples. By addressing the question of
whether future layers were already planned or anticipated when a written artefact was created
(‘open’ vs. ‘closed’ primary layer), it also draws attention to the interrelation between
multilayeredness and formatting, especially visual organisation. Depending on their relation to the
content of the primary or previous layer(s), the secondary layer(s) can function as core content,
paracontent, or guest content (see above 3.2).

3.4.6 Andrist, Patrick, Paul Canart, and Marilena Maniaci (2013), La Syntaxe du codex: Essai de
codicologie structurale, Turnhout: Brepols.

Indispensable advanced reading for expert engagement with codicology. Building on earlier
codicological research on medieval European codices by J. Peter Gumbert and others (see, e.g.,
Gumbert 2004 below), the book proposes a fine-grained conceptual framework to describe the
development of manuscript codices over the course of time. At the heart of the system are the
complementary concepts of ‘production unit’ (unité de production/UniProd) and ‘circulation unit’
(unité de circulation/UniCirc). While the former refers to ‘all the codices or parts of a codex that are
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the result of the same act of production’, the latter describes ‘all the elements that constitute a
codex at a given point in time’. Besides an in-depth literature survey, the book also includes detailed
overviews of the possible ‘transformations’ of codices as well as the observable ‘discontinuities’ that
allow to pinpoint these transformations, in order to reconstruct the history of a particular codex. See
also 3.4.5.

4. Material Choices and Material Analyses

4.1 Colini, Claudia, Marco Heiles, José Maksimczuk, Abigail Armstrong, Stylianos Aspiotis,
Cornelius Berthold, Olivier Bonnerot, Marina Creydt, Alba Fedeli, Katerina Grigoriadou, Silpsupa
Jaengsawang, Michael Kohs, Giuseppe Marotta, Leah Mascia, Joud Nassan Agha, Simone-
Christiane Raschmann, Christiane Reck, Chiara Ruzzier, and Sowmeya Sathiyamani (2025),
‘Towards the Investigation of Material Choices in Written Artefacts: Methodological Reflections’
Occasional Paper, 10 (Hamburg: Centre for the Study of Manuscript Cultures), http://doi.org/
10.25592/uhhfdm.17050.

This paper establishes an interdisciplinary framework for investigating why and how the producers
of written artefacts chose what materials they chose — from questions of availability to questions of
the meaning ascribed to materials within a manuscript culture. What makes this paper particularly
innovative and useful is that it focusses on how to integrate approaches from material science and
the humanities to create a toolkit for the systematic study of material choices in manuscript
cultures.

4.2 Colini, Claudia, Stelios Aspiotis, Olivier Bonnerot, Giovanni Ciotti, Marina Creydt, and Kyle Ann
Huskin (eds) (2024), The CSMC Guide to Written Artefact Profiling, Hamburg: Centre for the Study
of Manuscript Cultures, https://www.csmc.uni-hamburg.de/profiling-guide.html.

A comprehensive resource serving as an entry point into cross-disciplinary and collaborative
research involving material analysis and the humanities. Introducing the scientific methods and
analytical tools available at the CSMC for the study of materials used to produce written artefacts,
the guide provides a handy directory especially for scholars from the humanities but also for natural
and computer scientists. The guide enables inquiries based on a research question, artefact
typology, material, methods and equipment, many of which are illustrated by case studies
conducted at the CSMC. An ongoing project, the guide is constantly evolving and inviting
contributions from across disciplines.

5. Producing and Archiving Written Artefacts

5.1 Quenzer, Jorg B., with Hanna Boeddeker, Janine Droese, Theresa Miiller, Bruno Reudenbach,
and llona Steimann (2023), ‘Introduction: On the Concept of “Originators’’, in Janine Droese, Ulla
Kypta, Uta Lauer, and J6rg B. Quenzer (eds), with the assistance of Laura SchmalfuB, Originators:
Transformation and Collaboration in the Production of Original Written Artefacts (= manuscript
cultures 21), 2-10, https://www.csmc.uni-hamburg.de/publications/mc/files/articles/mc21-
guenzer-et-al-introduction.pdf.

This introduction — as well as the entire volume, which consists of relevant case studies — focusses
on a particular group of written artefacts and their producers: originals and their originators. While
every handwritten artefact is unique, by ‘originals’ the authors refer to those written artefacts that,
within their own manuscript culture, are perceived of having particular value — religious, legal,
artistic, etc. The introduction focusses on the role of the producers of such originals, their roles in
the production, and cultural perceptions of these originators.
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5.2 Grossmann, Eike (2023), ‘Introduction: Issues in the Study of Female Agency in Manuscript
Cultures’, in Eike Grossmann (ed.), Female Agency in Manuscript Cultures, Berlin: De Gruyter
(Studies in Manuscript Cultures 39), 1-18, https://doi.org/10.1515/9783111382715-001.

Under the term ‘female agency’, the introduction, like the entire volume, addresses the role of
women in the entire spectrum of the production, distribution, and consumption of written artefacts,
which has been almost completely neglected by androcentric historiography. The chapter discusses
the reasons for the difficulties in identifying female participation and argues against viewing
identified women as ‘marginal leftovers’ or uncritically extrapolating modern feminist views to
premodern conditions. The introduction also presents a typology of female forms of agency.

5.3 Maksimczuk, José, and Thies Staack (2026), ‘Introduction - Accumulating Notes Note-taking
and Multilayered Written Artefacts’, in José Maksimczuk and Thies Staack (eds), Accumulating
Notes: Note-taking and Multilayered Written Artefacts (Studies in Manuscript Cultures, 49), Berlin:
De Gruyter, 1-18, https://doi.org/10.1515/9783111682990-001.

This paper, just like the volume it introduces, considers notebooks, diaries and similar written
artefacts as evolving entities. In other words, it brings the stratigraphic approach to bear on written
artefacts related to note-taking, in the widest sense. Starting from a broad understanding of ‘note’
as ‘a short written piece of content with generally identifiable visual boundaries vis-a-vis other
content units in the same written artefact’ and based on the written artefacts discussed in the
contributions of the volume, the paper maps out typical contents of notes, purposes and contexts of
note-taking as well as the multifarious material forms of the related written artefacts. The latter
exhibit a considerable degree of heterogeneity regarding the use of writing supports and
implements as well as visual organisation, even within the same written artefact. Since notes tend to
accumulate, the paper suggests seeing these artefacts ‘through a stratigraphic lens’, discusses the
applicability of the framework developed in the CSMC Occasional Paper 9 ‘Multilayered Written
Artefacts: Definition, Typology, Formatting’, and concludes with some more general insights gained
from this approach.

5.4 Michel, Cécile, and Michael Friedrich (2020), ‘Fakes and Forgeries of Written Artefacts: An
Introduction’, in Cécile Michel and Michael Friedrich (eds), Fakes and Forgeries of Written
Artefacts from Ancient Mesopotamia to Modern China (Studies in Manuscript Cultures, 20), Berlin:
De Gruyter, vol. 20, 1-24, https://doi.org/10.1515/9783110714333.

Highlighting the dual nature of ‘forgery’ as pertaining to both the artefact and its content
(text/image), the essay begins with terminological clarification (‘fake’, ‘forgery’, ‘copy’ and ‘replica’)
before moving on to explore the (often scholarly) background and motivations for creating fakes,
ranging from economic gain to political or religious agendas. Interspersed with abundant examples
from various global cultures, past and present, the essay then delves into issues in the identification
of fakes, which often require combination of content and material analyses but also data disclosure
and archival research. Finally, the essay offers remarks on the ethical issues of working with fakes
and looted artefacts yielded by antique markets, calling for vigilance in upholding academic
standards.
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5.5 Skrabal, Ondfej, Leah Mascia, Ann Lauren Osthof and Malena Ratzke (2023), ‘Towards a Cross-
Cultural Understanding of Graffiti: Terminology, Context, Semiotics, Documentation’, in Ondiej
Skrabal, Leah Mascia, Ann Lauren Osthof and Malena Ratzke (eds), Graffiti Scratched, Scrawled,
Sprayed: Towards a Cross-cultural Understanding (Studies in Manuscript Cultures, 35), Berlin: De
Gruyter, 1-43, https://doi.org/10.1515/9783111326306.

Addressing the scholarly divides in the study of graffiti, the paper advocates a ‘written artefact’
approach, studying historical and contemporary graffiti side by side as manifestations of the same
phenomenon and considering them in a fully global perspective. The paper reflects on the
conceptual vagueness of ‘graffiti’ (‘interpretive’ vs ‘documentary’ approaches, ‘contemporary
graffiti’ vs ‘contemporary graffiti practices’, ‘graffiti’ vs ‘inscriptions’), the transgressive nature of
graffiti, their multigraphic aspects, placement, and best practices in the documentation of graffiti.
Previous scholarship is surveyed and considered through the prism of ‘written artefacts’.

5.6 Friedrich, Markus (2026), ‘Why Materiality Matters in Archival History: An Introduction’, in
Markus Friedrich (ed.), Material Cultures of Archiving: An Introduction to a Global and Historical
Practice (Studies in Manuscript Cultures, 47), Berlin: De Gruyter, 1-17.

Against the influential theoretical tradition of conceptualising archives primarily as epistemic
systems, this introductory essay shows how practices of archiving are shaped by the physical
properties of written artefacts, such as fragility, bulk, and mobility of written artefacts, and argues
for placing materiality at the centre of archival history research. From this perspective, three issues
become especially prominent: the actual function of archives (including protection, preservation,
and accessibility of archival holdings), the social status of archive commissioners, and local specifics,
encompassing local ecologies, technologies, and cultural attitudes. As a connective tissue across
spaces and periods, Friedrich proposes materiality as a comparative lens that enables global,
bottom-up analyses of archival practices without imposing modernist or Eurocentric models.

6. Comparative Approaches to Written Artefacts

6.1 Bausi, Alessandro, Pier Giorgio Borbone, Frangoise Briquel Chatonnet, Paola Buzi, Jost Gippert,
Caroline Macé, Zeses Melissakes, Laura Emilia Parodi, Witold Witakowski, and Eugenia Sokolinski
(eds) (2015), Comparative Oriental Manuscript Studies: An Introduction, Hamburg: Tradition, 1-11,
34-68 (General Introduction), 69—88 (Chapter 1: Codicology: Introduction), https://www.aai.uni-
hamburg.de/en/comst/publications/handbook.html.

This handbook offers an introduction to, and a comparative perspective on ‘all non-Occidental (non-
Latin-based) manuscript cultures which have an immediate historical (“genetic”) relationship with
the Mediterranean codex area’, including (but not limited to) Arabic, Armenian, Avestan, Coptic,
Ethiopic, Georgian, Greek, Hebrew, Persian, Slavonic, Syriac, and Turkish. It is divided thematically
into sections on codicology, palaeography, textual criticism and text editing, cataloguing, and
conservation and preservation. Each section combines information specific to individual manuscript
cultures with comparative perspectives. Taken together, they offer an overview of interconnected
‘codex cultures’ far beyond the scope of any individual discipline. The ‘General Introduction’ and the
introduction to the first chapter on codicology offer an excellent survey of the methodologies and
challenges of the comparative study of written artefacts, as well as short and concise introductions
to the many manuscript cultures considered in this volume.
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6.2 Beit-Arié, Malachi (1993), Hebrew Manuscripts of East and West: Towards a Comparative
Codicology (The Panizzi Lectures, 1992), London: British Library.

This short book examines the role of medieval Hebrew manuscripts as mediators of cultural
exchange amidst Christian and Islamic cultures, analysing their features, materials, and production
techniques. Beit-Arié offers a comparative analysis of cross-cultural influences, highlighting the
interactions between Jewish, Christian, and Islamic traditions in the context of manuscript
production. By exploring the processes of textual transmission and the transformation of texts by
scribes, he provides insights into how Hebrew manuscript practices were adapted over time,
particularly in relation to the practices of neighbouring cultures. Beyond its significance for Jewish
Studies, the book offers crucial perspectives on the broader history of the book and intercultural
exchanges in the Middle Ages, emphasizing the importance of comparative codicology and
palaeography in understanding historical narratives.

List and annotations by the members of the TNT working group, 22 December 2025



